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Three Great Songs 

Tkat Everybody is Singing 



Hit No. 1 

""Don't Cry Frenchy, Don t Cry 

HEAR THIS ONE JUST ONCE— THAT'S ALL! 

A delightful, melodic tale of the good-bye of the lad in khaki 
to the wistful, star-eyed maiden of France. Dainty and 
so rhythmic and flowing that your memory will catch 
it the first time you hear it — and you'll be singing it for 
the sheer beauty of the music and the lilt and lift of 
the lyrics. 



Hit No. 2 
"" When You See Another Sweetie 

Hanging Around 

HERE'S ANOTHER THAT YOU'LL SAY "GIVE ME"! 

Another "Absence Makes the Heart Grow Fonder" in its ap- 
peal and charm. In this deftly delightful sentimental 
"hit," with its brilliant melody, you'll get a real peep into 
the springtime of love, with its little quarrels and pouts 
and heartburnings. You'll keep this song right on top 
of your pile of best-liked music. 



Hit No. 3 
" The Music of the ^Wedding Chimes * 

A SONG FOR THE MILLIONS— AND THEN SOME! 

It is music like this harmony hit that keeps this old world turn- 
ing 'round and 'round. It is the recollection of the singer 
that of all the music in the world, after all is said and 
done, there is no music to the ears like the merry tinkle 
of the wedding chimes. You can sing it, and you will 
sing it — and you'll get new joy every time you hear 
this melodious "hit." 




We Can t Get Along Without Popular Songs 

By WALTER E. COLBY 



T^ID you ever stop to think what a 
sombre world this would he without 
popular songs? Have you ever realized 
the really important part that these songs 
play in the life of the people and the 
nation ; how they both reflect and influ- 
ence public opinion and mood? 

Take the popular war songs, for in- 
stance. After the late war started there 
was strong opposition to our getting 
mixed up in it. War seemed an abhor- 
rent thing and the song, "I Didn't Raise 
My Boy to be a Soldier," not only re- 
flected the public opinion of that time, 
but helped to sustain the people's de- 
termination not to become embroiled in 
the terrible conflict. Later, when Ger- 
many's deeds made it necessary for us to 
take up arms, the inspiring martial 
;trains of "Over There" stirred the peo- 
ple to great outbursts of patriotism ; 
helped to raise Liberty Loans and send 
our soldiers on to victory. 

As things grew more serious and 
threatening, the more the demand grew 
for livelier songs. They helped keep 
spirits up. Look what "Tipperary" did 
for the English Tommy ! And when our 
boys sailed away you didn't hear them 
singing, "How Can I Bear to Leave 
Thee ?" Not much ! It was "Where Do 
We Go From Here, Boys?" And for 
some time after the American soldiers got 



to France the people over there thought 
our national anthem was, "Hail, Hail, 
the Gang's All Here!" Those popular 
song slogans did their little bit in help- 
ing people help win the war. 

"Marching Through Georgia" was a 
popular song at the time of the Civil 
War and for that matter our now Na- 
tional anthem was so considered at that 
time, although now it has acquired a 
more dignified standing. 

In peace times the popular song is an 
ecpially important factor in human 
affairs. Millions of dollars are invested 
in their production, billions of copies 
are sold yearly, and wherever you go, 
whichever way you turn you hear them 
played, sung or whistled. 

In fact they provide so much wholesome 
and welcome entertainment, diversion 
and amusement for the majority of peo- 
ple that we wouldn't be at all surprised 
to see the persons who are pushing the 
prohibition of wines, tobacco, tea, coffee 
and everything else that tends to furnish 
a little joy and comfort in this vale of 
tears — we say we wouldn't be at all sur- 
prised to see these persons start a cam- 
paign against popular songs. 

Why not? They're a source of inno- 
cent enjoyment, so why let 'em live? 
(Continued on page 2) 
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" WWII We Do On a Saturday Night" 

(When the Town Goes Dry) By harry ruby 



Chorus 



What'U wc do on a Sat-ur-day night, When the town goes dry?. 




Whercwill we go af - ter aec-ing a show to make the wear • y hours _ 




Hy?. 



i Im -ag-ine a fcl - low with a cute lit -tie queen, 
i You'll hear someone yell - ing in an ice-cream sa-loon, 



Try-ing to win . 
'See what the boys 




Her '" ,hp . ***■• Prohibition »»"« of the bunch. It n-sure* the prohibition of Kloom. 

U lint II w« do when Saturday night I* no tvr nn alcoholldayf Get Harry 

Huliv's latest hit. Featured by every Kln K in K act in vaudeville. 



(Continued from page i) 
They provide amusement and therefore 
they are wicked ! Why should a man 
whistle when his day's work is done? 
He should go on working and thinking 
of serious things. No woman should 
sing a popular air around the house, it 
impairs her efficiency as a housewife. 
We'd hate terribly to hear our wife sing- 
ing, "When You See Another Sweetie 
Hanging Around." We'd be afraid it 
might make her fickle. Why should any- 
one play a lilting; melody on the piano 
when there are hymns to be had? And 
jazz ! Ye gods ! Perdition simply yawns 
for the jazz fan ! 

So we may expect the following 
amendment proposed by those who are 
trying to make a sewing circle out of 
our well known globe : 



"No song, selection, tune or musi- 
cal composition whatever of a popu- 
lar nature shall be written, bought, 
sold, sung, whistled, played, ex- 
ported or imported within the con- 
fines of the United States. 

"On certain occasions that shall 
be specified by statute, such as New 
Year's, signing of an armistice, or 
the permanent retirement of W. J. 
Bryan, musical selections contain- 
ing no more than 2 l / 2 % of syncopa- 
tion may be rendered by properly 
licensed persons. 

"Congress shall have power to en- 
force by appropriate legislation the 
provision of this article." 
This will be the nineteenth amend- 
ment. 

YES, IT WILL! 
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The Public and the Popular Song 

The First of an Interesting Series by the Well Known Composer in Which the 
Story of the Popular Song Is Told for the First Time 

By TED SNYDER 

/~\FFERING the public a popular song 
is much like falling in love or eat- 
ing mushrooms, you never can tell what 
the result will be. The publisher may 
get away with it and then again he may 
not. 

The public is heartless. If it doesn't 
happen to fancy a song that settles it. 
If it is given something it likes it will 
accept it, but people seldom if ever re- 
alize the genius, time, and money, neces- 
sary to create and market a song and, 
more than that, to keep the public con- 
tinually supplied with this cheapest of 
all forms of entertainment. 

You take a song home, play it, sing it, 
and enjoy it, but you never give a 
thought to the men who toiled in its 
making, or to the publisher who has 
spent fortunes in experimenting and 
given years of study to the likes and 
dislikes of the public so that he may 
give you songs that please you. Mil- 
lions of dollars are invested in this in- 
dustry, the finished product of which 
costs you only ten cents. The music 
publishing houses have branch offices in 
every large city in the country, each 
with its big staff of managers, pianists, 
singers, and pluggers. It costs millions 
of dollars to put a successful song on the 
market. You get it for ten cents. 

This expense is entailed in various 
ways, one of the most important of 
which is the exploitation of the song. 
No song, no matter how good, can be 
sold simply by putting it on the music 
counters. It must be "plugged," that is, 
it must be sung by experienced per- 
formers in the vaudeville houses, musi- 
cal shows, moving picture houses, 
cabarets, and elsewhere so that people 
may get an idea how it goes. From 40,- 
000 to 60,000 orchestrations are printed 
and distributed among singing per- 
formers, and it is no exaggeration to say 
that 30,000 singers must use a song be- 
fore it becomes generally and widely 
known. 



Every new song is an unknown 
quantity until it is tried out by the per- 
formers and in order to show per- 
formers how the songs should be sung 
large staffs of competent pianists and 
singers are necessary. In fact, a music 
publisher mothers the acts and shows 
them every detail necessary for the cor- 
rect rendition of the songs. He gives 
them orchestrations, supplies them with 
copies, has spacious and attractive offices 
where the performers are treated like 
kings with no expense to themselves 
whatever. The publisher's only return 
for this is in the sale of the music at 
the stores. 

The publisher has thousands of songs 
submitted to him each year, but they 
are very seldom worth while, and SO 
he is obliged to employ a large staff of 
competent, trained writers, men who 
from years of experience have learned 
the psychology of the popular song and 
have a good idea of what pleases the 
public. These men are under contract, 
and are paid a weekly advance royalty. 
Even with this big staff the publisher is 
sometimes without songs, nothing hav- 
ing been turned out that pleased the 
public. Some seasons there are ten or 
twelve big hits, another only one or two, 
but expenses are going on just the same. 
In most seasons there are very few big 
hits. The song writers are at it every 
minute, thinking songs, talking songs, 
and dreaming songs, but they can not 
always suit the fussy public. 

As we have said before, they are 
trained to a good idea of what pleases 
the public but they can not always tell 
what the public will like. As a matter 
of fact, the public doesn't know itself 
what it likes — half the time it doesn't 
know what is good, and it has to be 
told. Nine out of ten songs that finally 
reach the pinnacle of popularity have to 
be sung and played again and again be- 
fore the public wakes up and says, "Say, 
(Continued on page 4) 
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" False Faces " 

Words by EDGAR LESLIE Monlc by PETE Wl.MM.IV*; 

. Chorus 




oth - er way 



Oh! you dont have to go far to find 




(Continued from page 3) 
that is a peach of a song," and begins 
buying it, whistling it, and playing it. 
Once in a great while a song will come 
along that will catch on immediately and 
does not have to be "plugged" but these 
rarely have a long life. If the air is 
simple enough for people to catch on 
to it and like it the first time they hear 
it, it is so simple that they usually tire 
quickly of it. No song ever reached the 
1,500,000 figure that was a spontaneous, 
instantaneous hit. As a general rule it 
takes from four to six months to develop 
a song into a hit. 

Of course a great deal depends upon 
the way the number is sung and played 
whether or not it hits you. Here's where 
the performer comes in. An incapable 
performer can ruin the best song ever 
put out. 

Many wonderful songs have had 



hard sledding at first because of the fail- 
ure of the performer to put it across in- 
telligently. Take "Alexander's Ragtime 
Band," for instance. A well known per- 
former sang it at Hammerstein's and 
was obliged to take it out of his act, it 
went so badly. The week after that an- 
other singer put the song on and it was 
a sensational hit and turned out to be 
perhaps the greatest popular number ever 
written. 

When we say that the public doesn't 
know what it wants we tell only half of 
the story. Even the experienced per- 
formers can not always pick a winner. 
Take "Alexander's Ragtime Band" again. 
This song was submitted to perhaps fifty 
performers and, most of them turned it 
down. Some said it was too long, others 
complained that the range was too great, 
and others criticised it as having no 
comedy punch to it. But how it went! 
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A' Song that Sets I ou W histling and Thinking 

A Tremendously Popular Number Written Around the Great Picture Success, 

"False Faces." 



False faces can smile, 

But they don't mean what they say; 

False faces seem true, 

But they're just the other way. 

Oh ! You don't have to go far to find 

them — 
You never can tell what's behind than — 
False faces in all places 
Will often lead yon astray! 



'"PHIS is the refrain of one of the most 
unique and popular of the popular 
songs of the day — "False Faces," and the 
theme of one of the most startling, ab- 
sorbing, and gripping moving pictures 
ever screened — "False Faces." The 
song was suggested by the picture, and 
is, for many reasons, a most extra- 
ordinary one. ^It is, as we have said, 
a popular song — a "whistler" in the par- 
lance of song writers, meaning that it 
has a catchy or haunting strain that 
sets everybody whistling it. But, some- 
thing you have never found before in a 
popular song, its words contain a little 
sober thought, a bit of warning, a touch 
of the practical, and if that doesn't 
make an extraordinary song, what does? 
It is a song that sets you whistling and 
thinking at 
the same 
time. Where 
will you find 
a song like 
that? 

Pete Wend- 
ling and Ed- 
gar Leslie 
who wrote 
the song, 
W e n d 1 i ng 
s u p p ly i ng 
the music 
and Leslie 
the words, 
have accom- 
plished some- 
thing never 
attempted be- 
fore, putting 




Henry AVnHhnll and Mary Anderxon In the great 
fllm play, "Falne Face*" 



serious words of warning and ad- 
vice to a whistling tune. It was a 
daring thing to do but they figured 
that simply because a thing had never 
been done was no reason it could not be 
done, and so they did it. Did they get 
away with it? The song is now reach- 
ing the million mark and the demand for 
it is increasing so fast that it is expected 
to boost the price of printers' ink, 
shortly. 

These experienced song writers saw 
the picture, "False Faces," became in- 
spired by it and within twenty-four 
hours, enthralled by its gripping story 
and impressed by its lesson finished the 
song that has made such a tremendous 
success. 

The picture you have probably seen 
and so it needs little comment here. If 
you haven't seen it you have deliberately 
cheated yourself out of a thrill. It was 
written by Louis Joseph Vance, and can 
that boy write? His worst story was 
one of the best ever written. This is his - 
best. Does that make it worth seeing? 
It is produced by Thomas H. Ince, who 
has been called the Belasco of the 
screen. 

H. B. Walt- 
hall is the 
star. We re- 
viewed the 
picture in the 
last issue of 
The Tatler 
and gave it 
as our opin- 
ion that it was 
s o jammed 
with excite- 
ment, sus- 
pense, ad- 
venture, and 
romance that 
it was to be 
classed with 
the ten best 
pictures of 
the year. 
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Music by ROY TURK 
Refrain 



The Heart of Humanity 



Herds by HAY PERKINS 




ufttftirtir 



Iff f * * lEff ttF 




A Song Tkat 

EVERYBODY has heard the story: 

"In Hawaii you can get a wife for 
twenty-five cents." 

"Well, a good wife is worth twenty- 
five cents." (Laughter) 

It occurred to Harry Ruby one day 
that there might he an idea for a popu- 
lar comedy song hidden in this joke — it 
offered possibilities anyway. So, being a 
very thorough sort of fellow he began 
an investigation to find out how much 
wives did cost in various corners of the 
globe in order to get material for the 
song. Of course, he knew what they 
cost in this country — that was no joke — 
but he dug up some interesting data as 
to the cost of wives in uncivilized and 
half civilized countries. 

In Uganda the average cost of a wife 
is four bulls, a box of cartridges, and 
six sewing needles. A Kaffir lady, ac- 
cording to the social status of her family, 



Died Aborning 

is worth from two to ten cows. A Na- 
vajo girl cannot be bought for less than 
ten horses. In Tartary a woman is paid 
for by her weight in butter ; the Samo- 
yede father-in-law prefers reindeer in 
payment, while the Kisans, of India, 
content themselves with some rice and a 
rupee. A rich Mishmi, of North-east- 
ern Assam, has to pay twenty oxen for 
a wife, but a poor fellow may get one 
for a mere hog. 

Ruby was so depressed when he 
learned these facts and compared them 
with conditions in this country that it 
just naturally ruined his inspiration and 
the song will never be written. 



Most music publishers laugh at bal- 
lads and cry at comedy songs. This is 
because ballads bring in the money, while 
comedy songs are a gamble. 
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A Picture That Made a Song and a Song 
Tnat Made a Hit 



HpHE largest painted sign ever dis- 
played in New York City was erected 
not long ago to blazen forth the extra- 
ordinary qualities of that tremendous 
moving picture spectacle, "The Heart of 
Humanity." It was nearly twelve 
stories in height and was the width of 
three ordinary city streets. It was fit- 
ting that this sign should have been of 
such superlative size inasmuch as it 
sounded the praises of the biggest mov- 
ing picture then being shown in the big- 
gest city in the world. 

The red heart in the sign was over 
forty feet high — "A heart as big as all 
out doors," as the saying goes. And it 
was appropriate that the heart should 
have been so large because it symbolized 
the heart of humanity, namely, mother's 
love. That is the theme of this wonder- 
ful picture — mother's love. 

The whole picture is full of a grip- 
ping story, with tense situations, the 
rioting of human emotions, adventure, 
romance, sacrifice, and humor, but all 
thru runs the universally appealing 
theme, the theme that gets us all, 
mother's love. It is an old theme that 
never grows old, and in this picture it 
is treated in such a new and glorifying 
way that it appeals to the highest and 
lowest intellect, instinct, and imagina- 
tion. 

Capt. Ray Perkins and Seaman Roy 
Turk, two of our best known song 
writers, who were recently released- 
from honorable service to their coun- 
try, saw this picture when it was being 
shown at the Broadway Theatre in New 
York. They had heard it was a war 
picture and thought they would like to 
look it over, not having been able to 
work off the war spirit entirely. When 
they came from the theatre neither spoke 
for a few minutes. They were both 
thinking of the same thing but did not 
know it. Finally Perkins said : 

"There is a great idea for a song in 
that picture." 

"You're dinged right there is," ans- 
wered Turk. 



"Oh, I don't mean a war song," broke 
in Perkins, quickly, "the public is tired 
of them, and, furthermore " 

"Who said anything about a war 
song?" snapped Turk. "There is some- 
thing bigger than a war song in it. I 
was thinking of the theme of " 

"Mother's love?" suggested Perkins. 

"How did you guess it?" asked Turk. 

"Same way you did," was Perkins' 
reply. "It is in the picture. You 
couldn't miss it." 

So they went at it, both with the same 
inspiration and enthusiasm. The result 
was that beautiful number "The Heart 
of Humanity" which is being played 
and sung all over the country. 

The words of the song have a peculiar 
appeal and strength of line, particularly 
where we hear, "God could not be every- 
where, so He made mothers to care." 

We have heard many mother songs, 
most of them maudlin and written to 
appeal to the sentiment of inferior 
minds, but this song touches a big, over- 
whelming idea, and is a valuable addi- 
tion to the collection of worthy songs 
of its class. 



TAKE A TATLER TIP! 
We've looked over the entries in the 
popular song meet for April. Here are 
our selections. Play every one of them ! 
Each one a sure winner ! 

"Don't Cry Frenchy." 

"When You See Another Sweetie 
Hanging Around." 

"Music of the Wedding Chimes." 

"Mickey." 

"How 'Ya Gonna Keep 'Em Down on 
the Farm." 

"My Barney Lies Over the Ocean 
the Way He Lied to Me." 

"Come on Papa." 

"Down the Lane and Home Again." 

"Heart of Humanity." 

"What'll We Do on Saturday Night 
When the Town Goes Dry?" 

"Jazz Baby." 

"That Tumble Down Shack in Ath- 
lone." 

"False Faces." 

They're from the Waterson, Berlin 
and Snyder stable. 
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"^^ken You See Anotner Sweetie Hanging Around" 

(THAT'S THE TIME lOl'LL WANT TO COME BACK TO ME) 

Words !>y Sum M. Lewis A Joe 1 huiir Music by Walter Donaldson 

Chorus 



When you see an - oth-er sweet - ie hang - inga-round,_ When you read the love-light in_ his 




eyes,_Youll get wise,be-lieveme;Whenyousee an-oth-er'sarmsgotwin - inga-round, Allthesethuigswill 




Here's a song that will fit any whistle. It's by Lewis, Young and Donaldson- 

the three musical musketeers, one for all and all for Waterson, Berlin 

and Snyder. It's being sung by the Watson Sisters, Clark 

and Bergman, 'n everybody. 



Chorus 



All I Get Is Consolation" 




thy; _____ You g-aveyour heart— to me and then, Took it back a-gain. Have you for - 




s.-ik - en me? 



oh! dear- ie; You keep say- ing; that you're sor 




This is one of the prettiest ballads in years. The more you hear it, the more you 
will like it, until finally you can't get away from it. 
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On the Sunny Side with 
oe Young and Sam Lewis 

A CERTAIN song writer sent a letter 
to a certain comedian reading as 

follows : 
"Have a great song for you." 
Comedian answered, "Send on song; if 

good, will send on check." 
Song writer answered, "Send on check, 

if good, will send on song." 



(With apologies to a guy called Kipling) 
A fool there was and he wrote a song 

Even as you and I. 
The verse was short and the chorus long, 
The range was high, the rhymes were 

wrong, 
But he wrote one line that was very 
strong 
Even as you and I. 

He looked for a word to rhyme with you 

Even as you and I. 
He thought of Sue, hut it wouldn't do, 
Then he thought of Red, White and 
Blue, 
And that was the line that pulled him 
through 
Even as you and I. 



Sam Levy met a vaudeville actress at 
one of the favorite Broadway restau- 
rants. 

"Hello, Mabel," was his cheery greet- 
ing, "what are you doing?" 

The girl answered, "Oh, they're going 
to send me to Providence, Brockton, 
Pawtucket and Woonsocket." 

"Oh," said Sammy, "they're sending you 
out West again." 



An argument arose one day among 
some song writers as to the respective 
abilities of the French and German 
armies. One of them remarked that he 
thought that the Germans, at least, 
were the better shots. Any remark 
favorable to the Germans met with dis- 
approval among the boys and they 
jumped on this fellow and asked him 
how he figured it out. 

"Well," he explained, "a German shot 
Eisner and killed him. A Frenchman 
shot Clemenceau and he is still walking 
around." 



Edgar Leslie's Fourteen 
Points 

■| — Music business is now at its height. 
•*■• Why? Because the Publisher is 
giving the public more for ten cents than 
any other merchant in the world. 

2. — It's all sunshine now, boys, but 
after July 1st it will be all moonshine. 

3. — A Yank doughboy remained for 
two minutes inside a cave with a skunk. 
A British Tommy remained for a similar 
period. Then a German went inside and 
in thirty seconds out came the skunk. 

4. — Cabled headline reads : "One bath 
a month is law of Bolsheviki." We 
should clean them up faster over here. 

5. — Last month's budget included 
wifey's Easter scenery, income tax pay- 
ment and St. Patrick's Day celebrating. 

6. — If the Irish Home Rule factions 
want harmony they should adopt the 
"Mickey" song as their anthem. 

7. — Wets threaten to maintain floating 
barrooms outside the three mile limit. 
The congregation will rise and sing 
"Good-bye U-Boats, Hello Stew Boats." 

8. — Peace will not prevent song 
writers from writing war songs. They 
still have marriage to inspire them. 

9. — Ex-song writer, now State Senator 
James J. Walker, has framed a Sunday 
baseball bill. I nominate Corse Payton 
to frame a Sunday high-ball bill. 

10. — Maurice Abrahams disclaims 
Constantinople and gives New York 
City's ghetto as his birthplace. On in- 
vestigation of the street address we 
found Ludlow Street Jail. 

11. — If whiskey smuggling is to be 
thwarted the customs officials will have 
to confiscate many a stomach. 

12. — Crusaders consider it bad form to 
display lingerie in New York shop win- 
dows. Do they consider it good form 
to ask the ladies to display it? 

13. — In face of all the fighting going 
on in Congress is it not hypocritical for 
legislators to try to prevent the Willard- 
Dempsey scrap? 

14- — "To the victor belongs the 
spoils." Are vou going to take vour 
share of VICTORY BONDS? 
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Chorus 



Iin a Jazz 



"A Jazz Baby," 



ba-ty, >. ,1 want to be jazz-ing all the time; There's some-thing 




in the tone of a snx-o - phone, _ That makes me do a lit - tie nig - gle 




This is the national air of Jazzland. All lovers of jazz will stand up and take 

off their hats to this song. There's not a dull note in it. It certainly 

is a jazz baby! This little sample doesn't do it justice. 

You should hear the rest of it. 

Tke New May Irwin Snow a Big Hit 

while a musical show Sam M. Lewis and Joe Young collabo- 
rated on the lyrics. These are the ex- 
perienced cooks who have prepared a 
particularly dainty, palatable dish, which 
is seasoned freely with ginger, pepper, 
spice, and tobasco. 

May Irwin certainly needs no intro- 
duction here. Glen McDonough has a 
long and uninterrupted string of suc- 
cesses to his credit, and Ted Snyder can 
make Calliope eat out of his hand any 
time. 

Sam M. Lewis and Joe Young are the 
most prolific and successful pair of 
lyricists in the country today. 

Among the song hits in the show are : 

"Shadows Alwavs Make Me Feel 
Blue;" 

"Ding Dong Land;" 

"With a Little Bit of Cider Insida 
Ida ;" and 

"In the Land of Go To Bed Early." 



f)NCE in a while a 

comes along that people don't for- 
get about fifteen or twenty minutes after 
they see it— a show that has melody and 
mirth of the lasting variety and of 
permanent quality. "The Merry 

Widow" was one, "Madame Sherry," 
"Chocolate Soldier," "Pink Lady," and 
"Oh, Boy" were others. They're sort 
of milestones. You can almost reckon 
time by 'em. 

Another has just opened, soon to 
come into New York, "The Water's 
Fine," which is certain to be added to 
this list. 

As an entertainment of the light, 
snappy variety it is a comedy classic, a 
terpsichorean treasure and a musical 
masterpiece. May Irwin leads a notable 
cast of popular artists. 

Glen McDonough wrote the book. 
Ted Snyder composed the music and 
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Meehan and Mickey 



A V ersatile Little Lady 



W7HEN you 
* ' saw that 
delight- 
ful picture, 
"Mickey," you 
doubtless 
heard a sweet- 
voiced tenor 
sing the song 
"Mickey" that 
was suggested 
by the picture. 
The voice is 
owned and 
controlled, per- 
f e c 1 1 y , by 
James Meehan 
who, you will 
recall, was for 
years with the 
late George Evans' "Honey Boy Min- 
strels," as principal tenor soloist. After 
Evans' death he was instrumental in put- 
ting "The Seven Honey Boys" in vaude- 
ville where they are now appearing on 
the Keith circuit. 

Mr. Meehan has sung "Mickey" all 
over the country, and before nearly a 
million people, all of whom remember 
him with pleasure. 




Juiiicm Slt-elian 



'"THERE is a well known saying to the 
effect that "children should be seen 
and not heard," but this apparently 
doesn't apply to famous little "Mickey." 
Having been SEEN in over 15,000 mov- 
ing picture houses throughout the coun- 
try, she is now going to be HEARD in a 
play that is being written around the 
story of the picture. 

Copies of the song sold have passed 
the 1,500,000 mark and the demand, from 
every city and hamlet in the nation seems 
undiminished. So it appears that song, 
stage and screen are all the same to 
"Mickey," the first character in history 
to appear in all three ! 



Y\JE think that Anita Stewart is about 
the most versatile little lady in our 
midst. A great screen favorite and the 
head of her own producing company, she 
is now writing songs about the pictures 
in which she is appearing, and writing 
both the words and music, too. Her 
latest successful song is entitled: "A 
Midnight Romance" and is written 
around her great film success of the 
same name that is now being shown. 

The song tells of Lonely Mary — a 
princess with all kinds of money — but 
lonely because "There was no one who 
seemed to do." And that's enough to 
make any girl lonesome even if she has 
money. Then, just as in the picture, the 
right fellow comes along and Mary's 
blues fade away. It's a pretty song about 
a pretty story. Like the picture, it is full 
of romance. You remember in the pic- 
ture the boy sees Mary when she is tak- 
ing her midnight plunge in the bay and 
falls in love with her. Hence, the title: 
"A Midnight Romance." He doesn't see 
her again for a long time, and then she 
is working as a maid in a hotel to get 
away from fortune hunters. The boy 
learns it is the girl he has been dreaming 
about since that midnight, and the ro- 
mance continues. It is one of the most 
charming pictures in years and Miss 
Stewart is surely captivating as she just 
can't help being in any picture. 

The picture is having a tremendous 
run and is booked months ahead. Such 
cities as have already shown it will re- 
peat it in a few weeks. Notwithstand- 
ing that the film was put out in Lent, it 
got away to a flying start and every 
theatre is turning 'em away. 

The song has all of the charm of the 
picture. 

Miss Stewart's next picture will be 
"Mary Regan," and it is stated that this 
film will simply eclipse anything she has 
done before. Crooks and white lights, 
romance, suspense will all be combined 
to make the film one of the biggest 
draws in years. 
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" Tke Music of tke ^Vedding Cliimes 



Words by Kdgrnr Leslie 
.Chorus 



Music by Pete Wendllng 



There is raus - ie when a band is play - ing; Then: is mus - ic 



in a rob-ius 




Here's a song that will appeal to the unmarried and romantic, and if you're 

married youll enjoy it, because it will take you back to the days 

when you were happy. It promises to be another "Smiles." 



LJAROLD ATTERIDGE, perpetual 
author of the Winter Garden 
shows, and Harry Carroll who lias yet to 
write a song to sell less than a million 
copies, have signed up with the Water- 
son, Berlin and Snyder Company, who 
will publish the entire output of these 
prolific writers. Atteridge has written 
nearly twenty Winter Garden produc- 
tions besides doing many neat little odd 
jobs in the song writing business. Car- 
roll is continually contributing to the 
public delight by turning out such songs 
as "I'm Always Chasing Rainbows," 
"Trail of the Lonesome Pine," "By the 
Sea," etc. 

Together they have just written a new 
production book and lyrics, "What Could 



Be Sweeter," to be put out by Comstock 
and Gest. 



/~)N Sunday, March 30, there appeared 
in all the large newspapers through- 
out the country the biggest broadside 
of advertising ever fired by a music pub- 
lishing house. The songs featured in the 
advertising were : "Don't Cry Frenchy," 
"The Music of the Wedding Chimes," 
and "When You See Another Sweetie 
Hanging Around," all published by the 
Waterson, Berlin and Snyder Company, 
and all tremendous sellers. 

About the same time all the syndicate 
stores featured the same songs with 
striking and elaborate window and 
counter displays. 
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1 When the Bees Make Honey Down in Sunny Alabam' " 

Words by SAM 51. LEWIS & JOE XOUflti Munlc Uy WALTER UOXALDSO.V 

Chorus 




when I said, Id be sending a tel - e - gram; Down to a hon- ey-suckled 




Many, many songs have been written about the romantic South— the land of 
harmony and hominy — but this song is the leader of them all. It has 
made a hit in every state in the country, including AlaDama. 

Successful Though Pretty 




CONG writers 
are apt to be 
temperamental. 
Women are 
apt to be tem- 
peramental. 

The combina- 
tion is apt to be 
fatal. 

So when you 
Cecil Arnold find two wom- 

en who can write several songs together 
and still remain friends you have the oc- 
casion for a few remarks. At the age of 
twelve Miss Arnold became a protegee 
of Heinrich Conried. then director of 
the Metropolitan Opera Company. He 
was impressed with her talent and sent 
her to Paris where she studied under 
Licpold Winkler. After her return to 
America she began writing musical 
comedy songs with eminent success. 
She is now under exclusive contract for 



a period of years with the Waterson, 
Berlin & Snyder Co. She has just writ- 
ten "I Want Just Only You" for the 
May Irwin show, "Orange Blossom 
Time," "Crescent Moon," etc., in colla- 
boration with Miss Sey- 
more and "Sing Lee 
Toy" in collaboration 
with Bert Grant for 
"East Is West." 

Miss Seymore is the 
daughter of the late 
Harry Mann, and niece 
of Al Hayman, well 
known to the theatrical 
world as the manager 
of the Charles Froh- 
man Amusement enter- 
prises. Last winter i he 
wrote several pieces 
with Dave Stamper for 
.Albert De Courville's 
London Hippodrome. Tot Seymore 
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Marcn Releases for Biggest Song Hits 



CONNORIZED MUSIC CO. 

Don't Cry, Frenehy, Don't Cry. 
When You See Another Sweetie Hang- 
ing Around. 

EMERSON PHONOGRAPH CO. 
Mickey. 

Don't Cry. Frenehy, Don't Cry. 
Down on the Farm. 

UNITED STATES MUSIC CO. 
Mickey. 

VOCALSTYLE MUSIC CO. 
Sunshine. 
I Cannot Forget Your Eyes. 

BENNETT & WHITE 

Don't Cry, Frenehy, Don't Cry. 
Mickey. 

How 'Ya Gonna Keep 'Em Down on 
the Farm? 

RYTHMODIK 

Don't Cry, Frenehy, Don't Cry. 

STANDARD MUSIC ROLL CO. 

When You See Another Sweetie Hang- 
ing Around. 
When I (Set Back Home to You. 
Don't Cry, Frenehy, Don't Cry. 

W. K. KIMBALL CO. 
Come on, Papal 
Mickey. 

LINK PIANO CO. 

Good-Bye, France. 

Farm. 

Come on, Papa! 

Hate to Get Up. 

NATIONAL PIANO CO. 

When I Saw That Spanish Dancer. 

NORTH TONA WANDA MUSIC WORKS 
Hate to Get Up. 

ORIENT MUSIC ROLL CO. 
Mickey. 

OPERAPHONE CO. 
Hate to Get I'p. 
on the Level, You're a Little Devil. 



Q. R. S. MUSIC ROLL CO. 
Mickey. 

Tumble Down Shack. 
Music of the Wedding Chimes. 
Meadow Brook. 
Jazz Baby. 
Don't Cry, Frenehy, Don't Cry. 

COLI*MBIA PHONOGRAPH CO. 

Don't Cry, Frenehy, Don't Cry. 

IMPERIAL PLAYER ROLL CO. 
Don't Cry, Frenehy, Don't Cry. 

MUSIC NOTE ROLL CO. 

Don't Cry, Frenehy, Don't Cry. 
When You See Another Sweetie Hang- 
ing Around. 
Jazz Baby 
Good-Bye, France. 

MILLS NOVELTY CO. 

Don't Cry, Frem-hy, Don't Cry. 
Mickey. 

NEW YORK RECORDING LA BR. 

Up in Heaven When I'm Down in 
Dixie. 

ROSE VALLEY CO. 
Home Again. 

VICTOR TALKING MACHINE 

Come on, Papa (Med.) lntr. Farm. 

Mickey. 

My Barney Lies Over the Ocean. 

STAR PIANO CO. 

Down on the Farm. 

UNIVERSAL MUSIC CO. 

Don't Cry, Frenehy, Don't Cry. 

How 'Ya Gonna Keep 'Em Down on 
the Farm? 

Jazz Baby. 

When You See Another Sweetie Hang- 
ing Around. 

Come on. Papa! 

That Tumble Down Shark in Athlone. 



Tke Past Life of a Baritone 



HEXRV SAXTREY, probably the 
best known singer in all the Middle 
West, was talking with us the other day. 
"I remember starting in show busi- 
ness, about eighteen years ago," he said, 
"in a quartette in the 'Quo Vadis' Co., 
and they threw me out because they 
said I couldn't sing! I joined the 'Re- 
port for Duty' Co., and as I was never 
there to report, that let me out too! I 
had a beautiful season the following year 
in the 'Stroller' Co. I played forty solid 
weeks of one night stands in Pennsyl- 
vania! Every morning a new town, 
and oh, what towns! I remember going 
into a town that season that the con- 
ductor didn't know the location of, so 
we had to get off the train and take a 
carriage for fifteen miles, and when we 
did arrive there the opera house had 
burned down. 



"After a few more seasons, I left for 
Europe, and studied voice in Italy. Re- 
turning to the good old U. S. A., I be- 
came the baritone of the New York 
Hippodrome. Then I was engaged by 
a small firm to be their manager in Chi- 
cago, but they soon told me that my 
expenses were too high — and I really 
was very close — I would only take three 
or four burlesque shows to dinner, and 
my taxi bill was only about a hundred 
dollars a week. In all, I would only spend 
about 600 dollars a week, and as they were 
only selling 600 copies of music a week, 
they couldn't stand it. I am now sing- 
ing in the Majestic theatre in Detroit, 
and have just started on my third year 
in the one theatre. 

"And when T started in show business 
they threw me out because I couldn't 
sing!" 
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A $100 Pr ize 

Here s Your Chance to Get a Prize of 
One Hundred. Dollars 

Easy money! Just tell us your esti- If you have not heard "Mickey," go 

mate of how many copies of "Mickey" right now and buy it and play it over, 

will he sold before July i, 1919. Don't Study itj ask others what the think o£ 

guess at it. This isn t a guessing contest. •. ... , r . , .. . .. 

?.. • • Ti • 1 li > notice how often you hear it in thea- 

We want your opinion. It is a chance , , , , ,, _, 

for you to use your wits. Figure it out tres > cabarets and dance halls. Then 

carefully. Here is something to help fi g ure out how mar >y C0 P ies of the song 

you base your opinion on: should be sold before July 1. No one 

A successful popular song sells 1,000,000 in any way connected with the firm that 

A very successful popular song published the song will be allowed to 

sells 1,250,000 compete. When you have made up your 

A big hit 1,500,000 m ; n( j ) fin out t h e coupon below and send 

A sensational hit 2,000,000 j t ; n 

What do you think "Mickey" is? The Qne wh<j . 

"Hello Central, Give Me No Man 3 , . ,,„,.,„ 

Land," sold over 1,000,000 copies. *• **Pj number of C0 P les of "Mickey" 

"Alexander's Rag Time Band," over so,d > Wl11 receive a prize of $100 in cash. 

2,000,000; "Baby's Prayer at Twilight," In case of a tie the amount will be di- 

2,000.000; "Joan of Arc," 2,000,000. vided. 



COUPON 

TATLER PUBLISHING CO., 

209 West 48th Street, 

New York City. 

I estimate that copies of "Mickey," will be sold in the 

United States before July 1, 1919. 

Name 

Address (street) 

City or Town 

I 
State 

Published Monthly by the Tatler Publishing Company, 

209 West 48th St., New York City. 

WALTER E. COLBY, Editor. 

Copyright by The Tatler Publishing Co. Entered at the Poit Office ai second-class matter. 
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HERE'S A LUCKY 13 ! 



i 

—r-. : — — 



Each and Every One A Hit ! 
All Selling Like Wildf ire ! 



^hese brilliant songs are being heard 

and learned and liked and loved all 

over the great land where music is 

a part of everyday life 



"Don't Cry Frenchy, Don't Cry." 

"When You See Another Sweetie 
Hanging Around." 

"The Music of the Wedding 
Chimes." 

"Mickey." 

"How 'Ya Gonna Keep 'Em Down 
on the Farm." 

"My Barney Lies Over the Ocean 
the Way He Lied to Me." 

"Come on Papa." 

"Down the Lane and Home 
Again." 

"Heart of Humanity." 

"What'll We Do on a Saturday 
Night When the Town Goes Dry." 

"Jazz Baby." 

"That Tumble Down Shack in 
Athlone." 

"False Faces." 
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